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Edward's triumphant return and defence of the homeland ultimately present his experience of exile in a heroic light. Indeed, the poet describes him almost as a saviour-figure upon his return:
Syððan forð becom freolice in geatwum kyningc kystum god, claene and milde, Eadward se aeðela, eðel bewerode, land and leode. (22-25a) Then a king came forth, magnificent in arms, good in virtues, pure and merciful, the noble Edward defended his ancestral territory, the land and people.
No longer 'lande bereafod' (bereft of land), Edward now 'eðel bewerode' (defended his ancestral territory). Line 24 -Eadward se aeðela, eðel bewerode -is the triumphant climax of the poem, with the alliteration and stress patterns of the Old English metre emphasising the closeness of the name of the king (Eadward), his political status (se aeðela), and the homeland (the eðel). 18 Edward's return from exile is both a political and a religious triumph. As many scholars have shown, the link between geographical and religious exile was well-established in Anglo-Saxon literature. 19 Renée Trilling notes that Edward is figured as a quasi-Biblical hero in this poem: as in the Old English Exodus and Genesis, 'being deprived of eðel and forced to wander on wraeclastan marks the breaking of faith with God; it is the fate suffered by Adam and Eve, by Cain, and by the Israelites in the desert, and it also informed the myth of migration that was so important to Anglo-Saxon cultural identity'. 20 The epic form of the Anglo-Saxon verse combines with the well-established trope of exile to present Edward as a 'hero of the faith', in contrast to the usurping Danes. 21 Exile is also a source of wisdom, as in the closing lines of The Wanderer, in which the protagonist is described as 'snottor on mode' (wise in mind) as he contemplates 18 On the connotations of the word eðel, see especially Nicholas Howe, 'Looking for Home in Anglo-Saxon England', Home and Homelessness in the Medieval and Renaissance World, ed. Nicholas Howe (Notre Dame, IN: University of Notre Dame Press, 2004) , 146-47. 19 Cf. the studies noted above, as well Stanley B. Greenfield, 'The Old English Elegies ', Continuations and Beginnings: Studies in Old English Literature, ed. E. G. Stanley (London: Nelson, 1966), 147-60. 20 Renée Trilling, The Aesthetics of Nostalgia: Historical Representation in Old English Verse (Toronto: University of Toronto Press, 2009), 210. Trilling draws in particular on Nicholas Howe, Migration and Mythmaking in Anglo-Saxon England (New Haven: Yale University Press, 1989 ). 6 the stability offered by God. 22 Edward too is described as wise in the closing lines of his poem, but in this case the king's wisdom is manifested through his choice of an heir:
And se froda swa þeah befaeste þaet rice heahþungenum menn, Harolde sylfum, aeþelum eorle. (29) (30) (31) Nevertheless, the wise man thus entrusted the kingdom to the illustrious man, Harold himself, the noble earl.
According to the Chronicle poem at least, Edward's return from exile and his accession to the English throne brings to an end the unjustified -even un-godly -interruption of the Anglo-Saxon ruling house. When Edward entrusts his kingdom to Harold Godwinson, the political message is clear: only Harold, the chosen heir, can ensure the continuity of the Anglo-Saxon royal house; only he is Edward's legitimate successor. 23 Poetry, however, can only influence political events so far, and Harold's dramatic death at the hands of the Normans ultimately reveals the impotence of the Chronicle poet's propagandising efforts.
In this context it is understandable that many modern scholars find the poem irresistibly nostalgic. As Trilling observes:
the Death of Edward is the last example of alliterative metre in Old English. Here, the form itself is a ruin, and its reconstruction from fragments of older poems enacts the historical dialectic. Here, instead of resurrecting events, ideals, or actors from the past, the verse breathes life into a dying form, and its passing also mourns the passing of the cultural history it embodies. 24 22 Wanderer' '', Modern Language Quarterly 19 (1958) , 225-30. 23 It should be noted that Harold was not, in fact, a direct descendant of the Anglo-Saxon royal family, but rather the brother of Queen Edith and son of the powerful Earl Godwin. Propaganda such as the Chronicle verse was perhaps all the more important for this reason. 7 The poem is indeed nostalgic in the way it employs the well-established formulae of the Anglo-Saxon poetic tradition. The poet reframes the events of the early eleventh century as heroic, even divinely ordained, rather than acknowledging the political chaos and social disorder that must have existed at the time. Nevertheless, the end of the Anglo-Saxon period was most likely not envisaged by the composer of the verse himself: the focus on Harold suggests that the poem was composed well before William appeared on the beaches of Pevensey. In his attempt to legitimise Harold's succession, the Chronicle poet looks to the future, not the past. The poet may be nostalgic in his use of Old English poetic formulae, but his is a muscular nostalgia: he uses the tropes of exile and lordship not to mark the end of the Anglo-Saxon period, but to celebrate -however briefly -its continuation.
La Vie d'Edouard le Confesseur
Given the overtly political agenda of the Chronicle poet, it seems somewhat counterintuitive that multiple lives of Edward were composed during the post-Conquest period. However, reports of miracles at Edward's tomb began to surface shortly after his death, and when the tomb was opened in 1102 the king's body was found to be uncorrupted. 25 The first Latin life that explicitly commemorates Edward as a saint was written in 1138 by Osbert of Clare, prior of Westminster Abbey. 26 As the site of Edward's tomb, Westminster would have benefited greatly from his sanctification and Osbert drew on a number of sources, including the Vita Aedwardi, diplomatic texts and oral tradition, in an attempt to publicise the saint and his resting-place. 27 Thomas, The English and the Normans: Ethnic Hostility, Assimilation, and Identity, 1066 -c. 1220 , (Oxford: Oxford University Press, 2003 The exact date of the poem is unknown, but it must post-date the composition in 1163 Aelred's Latin Vita and predate the death of Henry II, to whom it is dedicated, in 1189. See further Bliss, La Vie d 'Edouard, [38] [39] 9 two worlds. The Nun's emphasis on the location of the text's translation clearly demonstrates her expectation that the work will travel beyond Barking itself, and indeed its preservation in two Continental manuscripts is testament to a wider readership. 33 Addressing her audience as 'seigneurs' ('lords', 'ladies and gentlemen', 4913) , the Nun implies a mixed-gender rather than female-only audience, while her removal of the many Biblical references made by Aelred makes the text accessible to a lay reader. 34 In the passage above she describes the text as a 'vie' (life-story, saint's life) but also uses the term 'rumanz' (narrative in the French vernacular, 5297) to describe her work. Although texts in English continued to be produced in the post-Conquest period, Ian Short has observed that French was particularly suited to the production of monastic literature. As a romance language, French is more closely related to Latin than it is English; it was furthermore understood more widely in Europe. 35 Short argues that in twelfth-century England Anglo-Norman French was 'thus able to form a ready and natural bridge between the traditionally juxtaposed religious and secular cultures'. 36 It will be seen that the Vie d'Edouard was just such a bridge, not only linguistically but thematically: as the Nun transposes the Latin saint's life into vernacular verse, she demonstrates the universal applicability of Edward's experience of exile, drawing from it a religious message that extends well beyond the cloister.
As part of this process, Edward's exile is given even greater prominence than in the Chronicle poem. In part, this is because Edward was descended not only through the Anglo-Saxon kings but also from the Norman ducal family through his mother, Queen Emma. The Nun expands on Emma's role from the information given in Aelred's Vita. 37 After briefly enumerating Edward's Anglo-Saxon forebears, the Nun devotes a lengthy introduction to Emma and her family:
Li reis Edelred prist puis femme, 33 The work is preserved in three manuscripts dating from the thirteenth century, all of which are incomplete. further implies a likeness between the Anarchy period of the twelfth century and the Danish wars of the eleventh. In this way she suggests that that the valour and virtue necessary to ensure peace after such periods of turmoil come from the Norman side of Edward's family, rather than his Anglo-Saxon ancestors.
It is entirely in keeping with this new political agenda that Edward's exile is portrayed as an offence against divine order, even more strongly than in the Chronicle poem. The Danes are unquestionably the villains of the poem, and the Nun indulges in long descriptions of their violence and arrogance (e.g. 283-92 and 355-74) . On one hand, she portrays Normandy as the antithesis to wartorn England, describing Edward's education in reading, chivalry and religion in the house of his uncle.
She exclaims, 'En la maisun a sun aol / A tuz feseit joie, a nul dol' (313-14) (in the house of his kinsman he gave joy, never sorrow, to everybody, 66). On the other, the Nun adds to the Anglo-Norman text an emotional resonance of sorrow and despair that is not present in earlier versions of King AEthelred saw his land burned, destroyed by the war. He was very much afraid of being taken, and that he and his sons would be beggared. Without wasting time in deliberation he took his children, with his wife, and sent them into Normandy where they would be safely received. As soon as he had placed them somewhere peaceful, he felt relieved of a heavy burden.
(65)
This focus on AEthelred's interiority is not found in Aelred's Vita, nor in the Anglo-Saxon material.
The Danish attack is shown to have emotional, as well as political and religious, consequences for the people of England, and particularly for its ruling family. Indeed, the emotional implications of the Danish onslaught affect not only the king but the land itself. As the Nun writes,
Repairer voil a Engleterre
Ki uncore maneit en gerre.
Escharie est de bons amis
Et pleine de forz enemis. I want to turn now to England, which is still at war. The country is bereft of friends and filled with strong enemies. Everything had been cruelly torn away everywhere there was sorrow and lamenting. Everywhere there was slaughter with no respite for any reason. Everywhere there were sighs and tears, groaning and great torment. Everywhere there was despair and everywhere terror was seen. (68) Bereft of friends, the land is almost personified in this passage. Grief and anguish are felt par tut, the repetition of this phrase becoming a grim refrain of continual suffering. Affective display -suspirs et plurs -is likewise everywhere, and the lack of an identifiable subject who cries and sighs gives the impression that these displays of emotion exude from the very land itself.
It is striking that the Nun employs similar language in passages that describe Edward's experience of exile, drawing a direct emotional parallel between the exiled king and his land. Of Edward, the Nun writes:
Ore esteit Edward sul sans frere Et orfanin de sun bon pere.
Guerpi l'out tute l'aïe humaine, Mes l'aïe Deu out procheine.
De sun regne esteit eisilié A force, a dol et a peché. […]
De tutes pars l'asaut dolur, Anguisse, pesance et errur. (621-6, 633-4) 13 Now Edward was alone without a brother and bereft of his good father. All human aid had abandoned him, but God's aid was near. He was exiled from his realm by force, by pain and by sin.
[…] From all sides grief assaults him, anguish, heaviness, and anxiety. (73) It was noted that in the Chronicle verse the line Eadward se aeðela, eðel bewerode emphasises the connection between Edward and the land; in the Anglo-Norman poem, emotion and affect work to create a similar link. 39 England is bereft of friends, assaulted by the Danes and filled with grief; Edward too is alone, buffeted by grief and anxiety. Unlike the land, however, Edward has a voice. His grief is expressed not through tears and sighs but through direct speech in an emotional appeal to God. He says:
Sire, bien sez que n'ai aïe Because the English lost the blessedness they once knew, so much more did they desire it to be restored by Edward, and so they rejoiced more than they would have done without the loss.
And we too must do likewise: draw towards that great blessedness for which we were created, and from which the Devil has separated us. By him, and by our sin, we were long in exile. (74) In this section, the Nun explicitly equates the invading Danes with the Devil, and they are soon banished to hell, 'lur propre terre' (their own land, 763 Now let us pray to God, in whose likeness Edward achieved the deliverance of his people, to take us out of the hands of the cruel Danish and set us into our heritage. May Jesus Christ give us our own, as Edward did for his people. (75) It was noted above that Anglo-Saxon understanding of exile had a strong religious resonance, and this theme is developed even more explicitly in the Anglo-Norman text: as the figure of Edward blurs into that of Christ, England metaphorically transforms into the heavenly kingdom. We are all exiles, the Nun reminds her audience; only Christ can return us to our herité. The universality of this message is entirely fitting for the diverse audience imagined by its author. In this reworked version of Edward's story, the Nun's message is no less compelling for its obvious didacticism, as the narrative of Edward's exile becomes part of the communal story of Christian salvation.
The South English Legendary
Despite Anglo-Norman French offering a suitable vehicle for Edward's story in the twelfth century, English once again became the vernacular language of choice at the end of the thirteenth. The earliest Middle English Life of Edward is based, like the Anglo-Norman Vie, on Aelred's Latin text;
unlike the earlier work it forms part of a larger hagiographic compilation in the South English Legendary (SEL). 41 The SEL was composed in south-west England, likely around Gloucester or Worcester, and became one of the most widely read texts in the medieval period: over sixty manuscripts and 300 individual narratives survive today. 42 The compilation brings together saints' lives and festival readings 41 The title of the South English Legendary is a modern convention. As Thomas Liszka has noted, there is significant Although the text no doubt originated in a monastic context, it is well suited to reading aloud and was likely aimed primarily at a lay audience. 43 The use of English as a language of instruction during the late thirteenth century has been much commented on, by both medieval and modern writers. Cursor Mundi, an anonymous poem of religious history, famously opens with a prologue in which the author defends his decision to translate the text into English rather than French, as it is made 'For the loue of Inglis lede, / Inglis lede of Ingland, / For the commun at understand'. 44 Dating to c. 1300, Cursor
Mundi is witness to the shifting and sometimes conflicting status of English and French at this time. 45 Although the SEL does not explicitly engage with the question of language choice, its use of English cannot be ignored. Indeed, Anne Thompson argues that in its apparent lack of engagement with the issue, the SEL presents the English language as a 'natural' choice, one that 'implies that there is no choice, just a use of what is "out there"'. 46 Turville-Petre, England the Nation: Language, Literature, and National Identity, 1290 -1340 (Oxford: Clarendon Press, 1996 Thompson, Everyday Saints, 53. This is in marked contrast to the Chronicle Robert of Gloucester, adapted from the SEL Life of Edward. As Thompson notes, Robert's anti-Norman sentiments are openly expressed in terms of a division between the French and English languages (Everyday Saints, 54-55). 47 The text is edited Kathryn Young Wallace in La Estoire de Seint Aedward le Rei (London: Anglo-Norman Text Society, 1983). There is unfortunately not space to discuss it further here. contrast, the inclusion of Edward's Life in the English-language SEL signals a shift in its political references to the murder just before the equally treacherous killing of Edmund Ironside (127-30), and again when the poet describes the unlawful accession of Harthacnut to the English throne (222-24).
The repeated references to this episode -to a murder that cannot be forgotten -cast Edward's family in a far more negative light than in the earlier vitae: in this text, Edward is virtuous in spite of his the Danish invader, King Cnut himself, to punish them. The Middle English poet notes that Edmund Ironside was killed by his own (English) chamberlain, and that this chamberlain was in turn executed by Cnut. As the poet notes approvingly, 'þei he were luþerman an gode dede he dude do / for me ne mai neuer traitors do to moche wo' (181-2). The Danes are elsewhere presented as the same arrogant, church-burning hooligans described in the Latin and Anglo-Norman texts (e.g. 61-64, 83-90), but the Middle English author's relentless focus on internal treachery emphasises the complicity of the English people in their own suffering.
Edward's exile from England is therefore presented less as a painful separation caused by the Danish invasion and more as a consequence of the crimes of his own people. Unlike the Anglo-Norman text, the Middle English Life does not describe Edward's stay in Normandy as a form of exile per se; King AEthelred's decision to send his sons away is merely a practical one, as they are not yet old enough to fight (65-70). At first, Edward 'wax wel in normandie', displaying a similarly precocious piety as that described in the Anglo-Norman and Latin texts (75) . However, as the wave of treachery carries off Edward's brothers (through death), his mother (through marriage) and his nephews (through banishment), the poet foregrounds Edward's isolation. The loss of his kin seems to paralyse the prince and make him question his affiliation to both England and Normandy: 'whiþer schal ic nou go', he asks God helplessly (196) . Unlike earlier versions of the tale, Edward does not explicitly ask God to return his kingdom; rather, his request for divine help is of a more general nature as he promises, 'ȝif þi wille is to saui me in þis grete wo / Ich bihote to honouri þe as my lord euermo' (201-2). Edward eventually becomes king not because he appeals directly to God but because the people of England finally acknowledge his natural right to the throne. As the narrator notes, 'englond was þo to longe out of kende ibroȝt' through the Danish occupation (222), but this state is rectified by the English people themselves after the deaths of Cnut and Harthacnut: 'þo wente ford men of englond as god ȝef þet cas / & chose seint edward to hor king þet riȝt eir & kende was' (225-6). Through the acknowledgement of Edward's kende the people atone for their sins. In this way, Edward's return to England and his accession to the throne are presented as a triumph for the community as a whole; Edward himself is the relatively passive vehicle through which his subjects achieve redemption, rather than the driving force behind it. Peter himself appears miraculously to a hermit to give further details about the abbey: he specifies the location -'beside londoun is a stude atis half in þe west side / þet ich ches to me & louie wel þet me specþ of wide / […] i-clepeþ hit is þerneye' (487-90) -and notes that it was previously destroyed 'þorw men of oþer londe' (491). The association of Westminster with the Danish raids is further emphasised by Edward's decision, made at the same time, to abolish the tax first levied by his father AEthelred to fund the country's defence against the Danes. The poet clearly approves of this holy tax-cut; as he notes, 'elles hit hadde iben igadereþ perauntre to þis daie' (520). The re-building of Westminster Abbey thus represents the end-point of Danish involvement in England, a conclusion that offers long-term benefits to the English people, both spiritually and financially. According to St Peter, the abbey will now serve as a 'laddere', 'wharbi angeles scholle aliȝte & to heuen stie / & bere to god manne bedes þet hi wollet to him crie' . In place of a physical journey to Rome, Edward provides his subjects with direct access to heaven without the need to leave the island. 55 The construction of Westminster Abbey takes the place of Edward's promised pilgrimage; it is a symbol of exile inverted, a declaration of stability and permanence rooted in the English landscape.
The abbey functions not only as a ladder between heaven and earth but, after Edward's death, as a visible reminder of the connection between past and present. As noted above, Edward is only one of a number of Anglo-Saxon saints commemorated in the SEL. Not only does his Life reference events that take place in the tales of those who precede him chronologically, but Edward himself becomes a touchstone for those who come after. The importance of Westminster Abbey as a site of remembrance emerges clearly in Life of St Wulfstan, a tale that reprises many of the themes found in Edward's. It is set during the Norman, rather than the Danish, invasion, but the poet's description of the 'strange men' who invade the land is reminiscent of the earlier episode, as is his focus on betrayal from within: 56 Ac alas þe tricherie . þat þo was and ȝut is saint through an enumeration of his kende, his qualities and affiliations. It has been seen that the poet's portrayal of the Anglo-Saxon royal family is not unequivocally positive in that text, nor indeed is his portrayal of the Anglo-Saxon people. However, the building of Westminster Abbey creates, to use Pierre Nora's term, a lieu de mémoire: 60 it is a place where future generations will come to venerate Edward and remember his story. In the Life of Wulfstan the abbey serves to bridge the gap between the Anglo-Saxon and Norman inhabitants of England, its miraculous quality acknowledged even by the Conqueror himself. Woven together with other Lives of English saints, the Life of Edward articulates a communal English identity, even if that identity is spiritually flawed. As Simon Gaunt observes, however, 'hagiography does not undermine or discard kinship; it subordinates physical, afinal kinship to the spiritual kinship of which all people may partake through God'. 61 As in the Anglo-Norman Vie, the Middle English Life demonstrates that salvation is only possible through the unifying force of Christianity. In the prologue to the SEL the poet reminds his audience of the importance of spiritual, rather than national or filial, kinship:
Nou blouweþ þe niwe frut . þat late bygan to springe Þat to is kunde eritage . mankunne schal bringe Þis nywe frut of wan ich speke . is oure Cristendom. 62
The figure of Edward offers a model of Christian goodness that speaks to the history and concerns of an English audience. The reader is, however, urged to look beyond national affiliation and to seek out a more universal form of belonging, the kunde heritage offered through the daily veneration of the saints. 23 hagiographical texts. 63 The existence of an Icelandic account of Edward's life is not in itself remarkable, as the relationship between England and Scandinavia had been long established. The accession of King Cnut to the throne of England was the culmination of over two centuries of Scandinavian raiding, trading, and settlement in England, while the Normans themselves were of Scandinavian descent. The history of England is well documented in the literature of medieval Scandinavia because for much of that period it was a shared history. 64 It is therefore no surprise that the Icelandic account of Edward's life has much in common with those already discussed, but with one important exception: it does not nowhere else in the vitae of King Edward, and indeed only in a handful of sources at all, the episode reprises many of the themes found in accounts of Edward's exile. The focus on home and the reasons one might be forced to leave one's home are just as strong in this section as in Edward's laments elsewhere; but the displacement of these sentiments from the king to his subjects radically alters the way ideas of home and exile function in the text. When the English chieftains became certain that the Danes did not wish to help them against William -but they were determined that they did not want to live under his rule -they left their ancestral estates, and fled away from the country with a great army. They were led by three earls and eight barons; foremost among them was Sigurðr, earl of Gloucester. They had 350 ships and a force both large and splendid.
Játvarðar saga
The fleet sails south into the Mediterranean and as they sail past Spain, Majorca, and Minorca, the Christian Anglo-Saxons attack and kill the Muslim inhabitants of those lands. When they arrive in Sicily, they learn that a so-called 'heathen' force has besieged Constantinople. Seeking to curry favour with the Byzantine emperor, they mount a surprise attack during the night and free the city. A grateful Emperor Kirjalax (Alexius) invites them to stay and to serve in his garrison. This, however, is not acceptable to the wandering Anglo-Saxons. As the text relates:
En Sigurði jarli ok öðrum höfðingjum þótti þau oflítil forlög sín, at eldaz þar með því móti, at þeir hefði ekki ríki til forráða, ok beiddu konung fá sér borg nokkura eðr stað, þann er þeir maetti eiga eðr þeirra erfingjar.
But that fate, to grow old there without a kingdom to rule over, seemed too little to Earl Sigurðr and the other chieftains, and they asked the king to grant them a certain city or place that they might possess, and their heirs after them.
The word óðal is translated here and in the passage above as 'ancestral estates'. Cognate with the Old English eðel, used in the Anglo-Saxon Chronicle poem, it connotes more than just a section of land. In a 25 study of this and related words, Aaron Gurevich concluded that 'Freedom, noble descent, connection with ancestors and land possession were united in the notion of óðal into a rich and far-reaching polysemantic network with juridical, mythopoetical, ethical, emotional and social aspects'. 67 Leaving one's óðal was not an act to be entered into lightly, and gaining an óðal is shown in this text to be the only way to rectify that loss. This sentiment is reinforced by the Emperor's unwillingness to give the Anglo-Saxon migrants land that already belongs to his followers: 'En konungr þóttiz eigi mega taka aðra menn af óðulum sínum' (but the king thought he could not deprive other men of their óðals, 399-400). Although many Scandinavians served in the Byzantine guard during this period, acquiring both wealth and fame, the Anglo-Saxons consider this too insignificant a fate; they require a land of their own that they can pass on to their heirs (their erfingjar). Like óðal, the term erfingjar has specific legal and social connotations related to ideas of ancestry and inheritance. The different forms of erfð (inheritance) are detailed at length in the Icelandic law-codes, while related terms such as erfi denote the funeral feast at which erfikvaeði (funeral, inheritance poems) were performed. 68 The use of such vocabulary in Játvarðar saga frames the themes of loss and exile in a very specific, legalistic context of ownership, inheritance, and family.
Emperor Kirjalax accordingly grants the migrating Anglo-Saxons title over an area to the north of his realm, one that had once been controlled from Constantinople but had by that time been occupied by the heathens. If the Anglo-Saxons can win the land back, the emperor says, it will be theirs. After many battles they win control over their new territory, and the former inhabitants are driven away. A narrative of war and conquest becomes one of settlement:
Siðan bygðu þeir þat land, ok gáfu nöfn; ok kölluðu England. Borgum þeim er í landinu vóru, ok þeim er þeir reistu, gáfu þeir nöfn staðanna of Englandi; kölluðu baeði Lundunam ok Jork, ok annara höfuð-borga [nöfnum] í Englandi […] ok hefir þetta fólk þar jafnan síðan bygt. (400) After that they settled the land, and gave it names; and they called the land England. To the cities that were in the land, and to those that they established, they gave the names of places in 67 Aaron Gurevich, Historical Anthropology of the Middle Ages, ed. Jana Howlett (Cambridge: Polity Press, [1987] Gaining legal ownership over the new land is a three-fold process in this text. Although the Emperor is able to give the migrants legal ownership over the land, actual possession of the territory must be asserted through force. Just as Edward can only regain England once the wicked Danes have been expelled, so too can the Anglo-Saxons only claim their new land once they have driven out its heathen inhabitants. In this, they have more in common with the militaristic Edward of the Anglo-Saxon Chronicle poem than with his later, saintlier counterparts. The ultimate expression of ownership comes, however, in the naming of the land. The establishment of new settlements named after those left behind chimes in a curiously modern way with modern conceptions of nostalgia. As Svetlana Boym observes, At first glance, nostalgia is a longing for a place, but actually it is a yearning for a different time -the time of our childhood, the slower rhythms of our dreams. In a broader sense, nostalgia is a rebellion against the modern idea of time, the time of history and progress. The nostalgic desires to obliterate history and turn it into private or collective mythology, to revisit time like space, refusing to surrender to the irreversibility of time that plagues the human condition. 69
The Anglo-Saxon elite seeks to hold on to the power that was taken from them by the Norman Conquest, and to recreate, far from the island of Britain, the world they chose to leave behind.
Through the naming of the space, and the seeming re-creation of English towns and cities in Eastern Europe, the Anglo-Saxons seek to turn back time, to resurrect the nation they and their heirs have lost. Blithely assuring the reader that the descendants of the Anglo-Saxons have lived there ever since, the author of Játvarðar saga presents exile as a relative success. In contrast to the other Lives of Edward, the Icelandic text suggests that one can flee a political system one disagrees with and, with the benefit of armed force, re-create a lost homeland elsewhere.
In this tale, the Anglo-Saxon migrants engage in an unreflective form of nostalgia: they seek only to restore what they have lost, not to interrogate the difficulties and potential challenges of their new situation. 70 Despite the success of this endeavour, however, there are hints that the author of the text is perhaps not quite as unreflective as his subjects. There is something deeply familiar about the passage, both thematically and in the language used to describe the English colony. The location of the 69 Svetlana Boym, The Future of Nostalgia (New York: Basic, 2001), xv. 70 Cf. Boym's discussion of 'restorative' and 'reflective' forms of nostalgia, Future of Nostalgia, 41-55. conflict many noble men fled from their ancestral properties in Norway). 76 Víglundar saga likewise relates: en margir mikils háttar menn flýðu ór Nóregi ok þoldu eigi álögur konungs, þeir sem váru af stórum aettum, ok vildu heldr fyrirláta óðul sín ok fraendr ok vini en liggja undir þraelkan ok ánauðaroki konungs, ok leituðu mjök til ýmissa landa. 77 and many great men fled from Norway, and would not endure the king's impositions, those who were descended of great families, and wished rather to forsake their ancestral properties and their kinsmen and friends than submit to slavery and the oppression of the king, and they set out for various lands.
The settlement of Iceland and of New England are portrayed in this way as acts of political resistance, but neither is a proletariat utopia. Rather, both colonies are settled by elite members of society: as noted above the Anglo-Saxon fleet is led by three earls and eight barons, while according to the sagas the Icelandic settlers consist of margir mikils háttar menn.
Despite these similarities in the settlement-myths of Iceland and New England, a key difference remains: Icelanders rarely name their settlements after the homes they leave behind; rather, they name the landscape after themselves or after events that take place there. 78 According to the saga authors at least, Iceland is empty when the settlers first arrive, and as they move through it the process of naming makes it their own, the foundation on which to build something new. In contrast, the nostalgic desire of the Anglo-Saxon migrants to inscribe English names on their new land is underpinned by violence and religious conflict. Armed struggle and forced colonisation frame the settlement narrative in Játvarðar saga in a way quite unlike the Icelandic story. It is as though the saga author holds up a fractured mirror to the stories Icelanders tell of their own history, reflecting back something familiar, but strange. The account of the Anglo-Saxon migration is an uncanny -unheimlich 79 -narrative of settlement; from the perspective of the fourteenth-century Icelandic audience, it is both about home, and not about home. In a way, the text forces its reader into a state literary exile from the well-known themes of the saga world. The Anglo-Saxon protagonists of this narrative may be unreflective in their 29 nostalgic attempt to recreate the lost homeland, but the reader cannot be. Rather, Játvarðar saga presents an unsettling interrogation of nostalgia, and of the language and tropes through which acts of migration, settlement, and colonisation are described.
In conclusion
Little is known about Edward the Confessor's time in exile. Although the episode appears in nearly all the medieval accounts of his life, it does not dominate them; medieval authors are drawn rather to the visions and miracles that proclaim his sanctity, while modern readers mourn his death as the symbolic passing of the Anglo-Saxon age. Despite this, the vernacular accounts discussed here all demonstrate the surprising creative potential the lurks in this little-documented period of the king's life; they show how the king's absence from his native land could be rewritten to suit the diversity of social and cultural contexts opened up by the process of translation. The authors of the vernacular Lives of Edward are able to use the king's exile as a mechanism through which to promote their different religious and political agendas. The poet of the Old English Death of Edward draws on established poetic formulae to portray Edward as an idealised, Anglo-Saxon king; from a state of exile he transforms into a saviour, reclaiming a usurped kingdom for his designated successor, Harold
Godwinson. The Anglo-Norman Vie re-writes Edward as the genealogical link between the Anglo-Saxon royal family and their Norman successors; in this text exile offers a powerful metaphor for Christian salvation. The Middle English Life also emphasises Edward's role in England's redemption, but works to unify the country's Anglo-Saxon and Norman inhabitants, contributing to an emergent sense of national identity. Although the political affiliations of their authors diverge, all of these texts are firmly rooted in the context of England and in contemporary debates about the identity of its rulers and inhabitants. When the story of Edward moves to Iceland, however, it moves to an audience with its own history of migration and exile. In Játvarðar saga, the experience of exile is transposed from the king to his subjects; the narrative of exile becomes one of mass migration, and in so doing both are interrogated. The violence that underpins the establishment of the Anglo-Saxon colony contrasts notably with the piety and passivity of Edward in the other hagiographic texts, but it is a stark echo of the Danish and Norman invasions that punctuate those works. England is a contested space in all of these narratives, claimed as a homeland by many and diverging groups. Read together, they are an eloquent reminder of Boym's warning of the dangers of nostalgia: 30 Algia -longing -is what we share, yet nostos -the return home -is what divides us. It is the promise to rebuild the ideal home that lies at the core of many powerful ideologies of today, tempting us to relinquish critical thinking for emotional bonding. […] Unreflected nostalgia breeds monsters. 80 The question of who belongs, and who does not, in a particular geographical space continues to resonate long after Edward's death. The medieval authors discussed here are in many respects highly reflective in their accounts of nostalgia, exile, and migration. In this, it may be hoped that they offer a useful model for those engaging with similar issues in the present day. 80 Boym, Future of Nostalgia, xv-xvi.
